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AJIT'BI CO3

Ka3iprikesae TeXHOTEHIiK, CasiCH, 9JI€y METTIK-DKOHOMHKAJbIK CHIIATTaF bl €KITiH/I1 ©3repicTepre,
COHJIali-aK FallaMJlaHy MPOIECIHIH KYIIeiHe 0aillaHBICThI Op XaJbIKTBIH ©31HIH TapUXH-MOJCHU
OacTaylapblHa, dTHOCTHIK JIOCTYpJIEpiHe Opaiy ©3eKTi Macelie OONbIm OThIp. OTKEH Al OinMeiiHIe,
Ka3ipri xe3jae THUIMJI jkacaMMOas3AbIK KYpy, aj Kasziprici3 OojamakTsel KYpy MYMKiH emec. Ka3zak
XaJKbl IIBIFAPMALIBIIBIFBIHBIH KONTETeH S3JEeMEHTTEPl 3THOCTBIH KalbIITAacybl MEH JaMyblHIa
MaHBI3Jbl pell aTkapraH. Kaszipri ke3me osiap pyXaHu OaMyAblH, KOFaMHBIH TaOBICTBI OOJybIHA
MOJICHH Heri3 0oJblm KasiaHFaH. Ka3zakTapJIbelH MOJACHH MYPAChIHBIH MaHBI3JIBI OOJIIT1H XaJIBIKTHIH
MIBIFAPMAIIBITBIK HET131 MEH dCTETHKAJBIK OaFbITHIH OOWBIHA CIHIPTEH COHAIK-KOJAaHOANIBI ©HEpi
KYpauabl.

Ocbl enOexTe OepisireH 3eprepiik OyibiMaapasl skuHakTay 1970-xbu1aapsl O6actanfan O60maTeiH. by
x&yMbIcTBl 1976 xbinbl T.I. [lleBuenko ateinaarsl Kepkemcyper ranepesiceiMeH Oiprecken PecryOnukanbik
XaJIBIKTBIK KOJIAaHOAIbl eHep My3eii xyprizai. OHbIH KypaMblHIa KiTam aBTOpbl Aa Oomabl. OcCh
MekemenepaiH Oipiryi Herizinge KazakcTaHHbIH OeliHeNey OHEpiH caKTay, 3epTTey >KOHE JIaMBITYMEH aii-
HaJIBICATBIH €IMI3/er1 ipi MoieHn opTaliblK — O. KacteeB aThiHgarsl MeMIIEKETTIK OHEp My3eil abii-
nbl. Ka3akcTanHbIH O0apibIK 0OJIBICTApBIHIA 3ePrepiIiK OHEp papUTETIH aHBIKTAY JKOHE KUHAY KYMBICTaphI
xypriziaai. On ke3ae Ka3ak JocTypi TOJMBIFbIPAK CaKTaldaThIH, 3eprepiaik OyibIMIap aHaHbIH, KECHIH K31
peTinae yprakTaH-yprakka 6episin oTeipaThiH. Ka3zakcTaHHbBIH OapiblK KepiHe, dcipece OHTYCTIK 00JIbIC-
Tapa meodep 3eprepiep OyibIM COFaThIH.

XVII-XX raceIpiapra xaTaThIH )KUHAJIFAaH 3aTTap apachlH/a dJIEMHIH Ke3 KeJTeH My3€eiiHIH KOpMeiri
00JyFa JIAMBIK XAJIBIKTHIK 3€PrepiIiKk eHep Koirepiepi o6ap.

My3eil Ka3aKTBIH MOJCHU MYPACBIH CaKTay XOJbIHAA eHOek erinm kenexi. CTaHOK apKbIIbI ca-
JBIHFAH OHE COHMIK-KOJIaHOAlIbl ©HEep, OHBIH IIIiHJAE 3eprepliik OHep TYBIHABLIAPBIH JKUHAY,
KaJMbIHA KEATipY, OY3bIIMAaNTHIH €Ty KOHE CaKTayMeH KaTap, My3ei KbI3MeTKepliepi KOpMETiKTePAiH
FBIJIBIMU €peKIIeNIKTePiH aHBIKTAY, 3ePTTEY JKOHE KOMIIIIKKEe TAHBICTBIPY ICIH KY3€re achIphIl, Y-
HUEXY31JI1K KaybIMJAACTBIKKA XaJbIK IIBIFAPMAIIbIIBIFBIHBIH V31K YITUIEPIH My3€d KepMeniri pe-
TiHJE JIe, COHJai-aK Tasy jKoHEe aJIbIC MIeTeJAepAe OTKI31JIETIH KOIIIeal KopMeaepae KOPCETyMEH e
afHAJIBICHII KeIeal.

Kemxsinasik 3eprrey matepuangapsl Herizinge 1.K. TokraGaeBa OyfaH neifiH Ka3ak COHIIK-KOJ-
naHOalbl OHEPiHIH CaH TYPJILIITT MEH KOINKBIPIBUIBIFBIH KOPKEM TYPIE CUMATTAUTBIH MOHOTpadus MeH
Oipkarap FBITBIMU MaKaJiaiap kapusjiaFrad 0071aTeiH. byl KiTam XalbIKTRIH 3€prepIlik )KOHe MeTall OHIeY
OHEPIHIH JKOJIrepiepiHe *KaH-KaKThl FBUIBIMU TYCIHIK OepyMeH KaTap, OKbIpMaHIbl Ka3aK XaJlKbIHBIH
QNIEeM/IIK MOJICHUET KYHIbUIBIKTaphIHA KOCHIJIATHIH IIBIFAPMAIIBLIBIK TYBIHABIIAPHIMEH TAHBICTHIPA/IbI.

b.U. Cepanues,
KP O. Kacmees amvinoaebl
Memnexemmik enep My3euiniy Oupexmopbl



HPEAUCJ/IOBUE

B Hacrosimee Bpemsi B CBs3M C OypHBIMU TEepeMEHAMHU TEXHOTE€HHOT'O, MOJIUTHYECKOTO, COLUAILHO-
HSKOHOMHUYECKOr0 XapakTepa, a TakyKe ¢ HapacTaHHEM IJ100aTN3allMOHHBIX MPOIECCOB KaK HUKOTAA CTAJlo
aKTyalbHBIM OoOpalieHrne K COOCTBEHHBIM HCTOPUKO-KYIBTYPHBIM UCTOKAM, STHUYECKUM Tpaguiuam. bes
3HAHMS IPOLILIOT0 HEBO3MOXKHO 3P(PEKTUBHO CO3UAATH B HACTOSIIEM, a 0€3 HACTOSIIETO He IOCTPOUTH U OY-
ayiiero. MHoOrue 31eMeHThl TBOpUYecKoi 0a3bl Ka3aXCKOro Hapo/a ChIrpaik BaKHYIO POJIb B CTAHOBJICHUU U
(¢opMupoBaHuu 3THOCA. B HacTos11Iee BpeMsl OHU CTaIu KYJbTYPHOM MOANOYBOM AJIsl TYXOBHOT'O Pa3BUTHUS,
YCIIEIHOTO ()YHKITHOHUPOBAHUS COBPEMEHHOT0 00111ecTBa. BayKHEHIIYI0 4acTh KYJIBTYPHOTO HACIIEINs Ka-
3aXOB COCTAaBJISIET AEKOPATUBHO-IIPUKIIAAHOE UCKYCCTBO, OTpa)arollee TBOPUECKYIO CyTh U 3CTETHUUECKHE
MIPEANOYTEHHUsI Ka3aXCKOro Hapoza.

KomrutekToBaHue npeacTaBI€HHbIX B JAHHOM TPY/I€ FOBEJIUPHBIX IPOU3BEIeHUI Hadyaiock B 1970-X ro-
nax. DTy paboTy MPOBOAMIM COTPYAHUKHU PecryOinrkaHCKOro My3es HapoAHOTO MPUKJIATHOTO UCKYCCTBA,
o0beanueHHoro B 1976 1. ¢ XynoxectBenHou ranepeeit um. T.I. IlleBuenko. B ux uncne Oblia 1 aBTOp KHH-
ru. Ha 6a3e cnusiHus 3TUX yupekieHu Obl1 OTKPBIT HOBBIN ['ocynapcTBeHHbIN My3eil uckyccts Pecriy0Omnu-
k1 Kazaxcran um. A. KacreeBa — KpynHeHIINH KyJIbTYpHBINA LIEHTP CTPaHbl, 3aHUMAIOIIHNICA COXPAaHEHUEM,
M3y4eHHUEM U pa3BUTHEM U300pa3uTenbHoro uekyccrBa Kazaxcrana. Bo Bcex obmactsax Kazaxcrana npoBo-
JUI1ack paboTa Mo BBISBICHUIO M COOPY PApUTETOB IOBEIMPHOr0 UCKycCTBa. Toraa MHOroe erie ObITOBajo B
TpaJuLUAX Ka3aX0B, YKpaIllEHUs MIepeaBalich U3 MOKOJICHHS B TIOKOJIEHUE KaK TaMsITh 0 MaTepu, 0abymike
1 ipababynike. PaboTanu u HapoIHBIE MacTepa-3eprepbl, 0COOCHHO B FXKHBIX oOyacTsax Kazaxcrana.

Cpenu coOpanHbIx aptedaktoB, oTHocsmuXcsa K X VIII-XX BB., UMEIOTCS mIeAeBPbl HAPOAHOTO FOBE-
JIMPHOT'0 UCKYCCTBA, KOTOPbIE MOTYT YKPACUTh 3KCIIO3ULUIO JTI000r0 MYy3€esl MUpA.

My3eii nenaeT MHOTO€ JJ1s1 COXPaHEHHU sl KyJIbTYPHOI'O HaceIMsI Ka3aXCKOTro Hapoa, HHULUNPOBAHHOIO
npesuaeHToM H.A. Hazap6aesbim. [Tomumo c6opa, pectaBpaniny, KOHCEpBALlMU U XpaHEHU I TPOU3BEICHUI
CTAHKOBOI'O U JIEKOPAaTUBHO-IPUKJIAJHOTO, B TOM YHCJIE FOBEJIUPHOIO UCKYCCTBA, COTPYIHUKH MYy3€sl OCY-
HIECTBIISIOT HAyYHYIO aTpHOYIUIO, UCCIIE0BAaHUE U MOMYJISPU3ALUIO SKCIIOHATOB, IEMOHCTPUPYS MUPO-
BOMY COOOIIECTBY JIyUIlIHe 00pa3ibl HAPOJHOIO TBOPUECTBA, KaK B KCIIO3ULIUU MY3€sl, TAK U B BBIE3THBIX
BBICTaBKaXx, IPOBOAUMBIX B OJIMIKHEM U JIaJIbHEM 3apyOeKbe.

Ha ocHoBe MHOTONETHUX UccienoBanuii moeBbix MatepualoB I11.JK. ToxrabaeBa panee omyOnrKoBa-
Ja MOHOTpa(Uu U Maccy HaAy4YHBIX CTaTeH, XapaKTepU3YIOIUX KPACOYHOE pa3HOOOpa3ue U MHOTHE TPaHU
Ka3aXCKOIr'o JIEKOpPaTUBHO-IIPUKIIATHOrO UCKyccTBa. Hacrosmas KHura, ABisisiCh OObEKTUBHBIM HAay4HbBIM
OCMBICJIEHHEM WIEIEBPOB IOBEIMPHOTO U METaII000pabaThIBAIOIIEr0 UCKYCCTBAa HAPOJa, OTKPHIBAECT YH-
TaTeJsIM BEPLINHBI KOJJIEKTUBHOIO T€HUS 3THOCA, TEM CaMbIM 3HAKOMSI C TBOPYECKHUM BKJIAJIOM Ka3axoB B
o01eMupoBoi (POH KYJIBTYPHBIX LIEHHOCTEH.

b.U. Cepanues,
oupexmop I'ocyoapcmeennozo
myzes uckyceme PK um. A. Kacmeesa



PREFACE

Nowadays, due to the rapid changes of the technogenic, political, social and economic nature, and
also to the increase of the globalization processes the return to one’s own historical and cultural origins
and ethnical traditions became topical more than ever. It is impossible to create something effectively
without the knowledge of one’s own past, and one cannot build the future without the present. Many
elements of the creative foundation of the Kazakh nation played the important role in the establishing
and forming of the ethnos. In these days they play the role of the cultural subsoil for the spiritual progress
and the successful functioning of the current society. The most important part of the cultural heritage
of Kazakhs forms Arts and Crafts, which represent the creative essence and esthetic preferences of the
Kazakh nation.

The completion of the jewelry works presented in this book began since the 70s by the employees,
including the author, of the Republic Museum of Folk Arts and Crafts integrated with the Art Gallery
named after T.G. Shevchenko in 1976. Based on the unification of these two institutions, there was
opened the new RK State Museum of Art named after A. Kasteev, which is now the largest cultural
center in the country. It is engaged in the protection, scientific understanding and development of
the Fine Arts in Kazakhstan. While discovering and collecting the jeweler’s art rarities in all areas
of Kazakhstan, much still existed in Kazakh nation’s traditions, because jewelry was passed from
one generation to the other, as memories of mothers, grandmothers, and great grandmothers. It was
also possible to encounter national craftsmen-zergers, who continued to work, especially in the south
regions of Kazakhstan.

Among the artifacts collected there are the masterpieces of the folk jeweler’s art dated 18th-20th centuries,
which can adorn the exposition of any museum all over the world.

The Museum does much to preserve the cultural heritage of the Kazakh nation, and this action was
initiated by the president N.A. Nazarbayev. Besides the collecting, restoration, conservation and safekeeping
of the works of the easel and applied arts, including the jeweler’s art, the workers of the Museum carry out
the scientific attribution, research and promotion of the exhibits, demonstrating to the world community the
best samples of the folk art both in the exposition of the Museum and at the traveling exhibitions being held
near and far abroad.

Sh.Zh. Tokhtabaeva on the basis of the study of the long-term field data had published her monograph
and a number of memoirs before, characterizing the colourful variety and rich facets of the Kazakh arts
and crafts. This album demonstrates the objective scientific understanding of the masterpieces of the
jewelry and metalworking art and reveals before the world community the rise of the shared genius of
the ethnos, facilitating by this the niche for the Kazakhs’ art contribution into the worldwide fund of the

national treasure house.

B.1. Seraliev,
RK State
Museum of Art, Director
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KepkemeHep HIbIFapMalIbUIBIFBl — XaJBIKTBIH MOJACHHUETI MEH MaTe-
pHaNABIK JIYHUETAHBIMBIHBIH, 3THOCTBIH ©31H TaHBITYBIHBIH MaHBI3/bI
Oip canacel Ooibin caHanagel. OHJA YJITTBIH ©31HAIK €peKLIeNiriHiH
MOHI, MOJICHMETI MEH OpKEHHUETIHIH TaMalla YJTriJepl bIKIIaM 9pi TepeH
Oeiineneneni. Kazak XalKbIHBIH LIBIFAPMAIlbUIBIK, (UIOCOPHUAIBIK
Ke3KapacblMEeH OaiilaHbIchl Oap OyJl eHepi ATHOMOAECHU OOJIMBICHIHBIH
KaJbIIITaCyblHA, YJTTBIK MOJIEHHUETIHIH JaMyblHAa alTapibIKTal bIKMAJ
eTTI.

Kazak xanKblHbIH KOHE 3aMaHHaH ChIP MIEPTETIH JICTYPIIl KOJIOHEPIH e
COHI MEH CaJITaHaThIHA TOHTI €TEPIIIK 3eprepilik eHep MaHBI3/Ibl OPBIH ana-
nbl. KepkemeHep HIbIFapMalllbUIBIFBIHBIH OChI Oip TYypl eHepiiH OapibIK
OybIHBIH OOibIHA >KMHAFaH. TaMala MminiH yArUIepiH jkacayaa MYCIHILIre
TOH KOPKEMJIIK CEe3IMTaJbIFbl, OI0-OpHEK KYypyJa MIbIFapMallblIbIK KHs-
TBIHBIH YIIKBIPIBIFEI, OCHHEH! KeCKiHJEYyJe cayCarbIHBIH IOJIJIIT, TYCTIK
yineciMIik KypyJda KecKiHAeMeIlire TOH KOKIpeK TYHciri OoiraHna faHa
3eprep 1eOepiiKTiH LIBIHBIHA XKETe ajajbl. OPTEeKTI eHep caslachlH ©3 00-
fibIHa ciHIpe OLIIreH eHep ueci KaiiTananbac Tel TybIHAbLIAP Kacall bl OHep
yeci xaH OITIpreH TYbIHJIBIHBIH KeJICT] MillliHi, allIBIKTBI TYClI MEH ©pHer1

Haponnoe npukiagHoe TBOPUECTBO, CBSI3aHHOE C ICTETUYECKUM MPe00d-
pakeHHeM IIPEIMETHOTO MUPA, SIBISIOCH OTHON U3 POPM XyI0KECTBEHHOTO
caMOBBIpaXkeHHUsI ITHOcA. B HEeM eMKo U ri1y0OKO OTpa)keHbl CyTh HalHO-
HAJILHOTO CBOE0Opasusi, KyJbTYPHO-IIUBUIN3AIMOHHAS UIEHTUYHOCTh. DTO
HCKYCCTBO, CBSI3aHHOE C XYIOXKECTBEHHBIMU, GUIOCOPCKUMHU MpPEACTaBIIC-
HUSIMH Ka3aXO0B, CHIIPAJIO CYNIECTBEHHYI0 (OPMOOOPa3yIOILIyIO POJIb B CIIO-
KEHUH CBOCOOPa3HOM MEHTAbHOCTH, PA3BUTUH STHUYECKOU KYJIBTYPHI.

Bakneiiiee MecTo B TpaJUIIMOHHOM MPUKJIATHOM UCKYCCTBE Ka3axoB
3aHUMAET IOBEIMPHOE MCKYCCTBO, CO3JAIONIEE SIPKOe U MPAa3qHUYHOE BIIe-
YaTiaeHue. DTOT BUJ TBOPUECKOH AESITEIbHOCTH aKKyMYyIHUpYeT B ce0e LenbIi
CHEKTp UCKYCCTB. UTOOBI JOCTUYD BBHICOKUX PE3YJIbTaTOB IOBEIUP IOTKEH
001anaTh MIACTUYECKUM YYThEM CKYIBIITOPa, MOIETUPYS (hopMy U3aeTusl,
XYyJ0XKeCTBEHHOM (paHTa3uel, co3aaBas OpHAMEHT, TOUHOCTBIO PYKH MPHU Ha-
HECEHUU IpauyecKoro puCcyHKa, BUIEHUEM KUBOITHCIIA, YMEIOIIET0 00pa3o-
BaTh KOJIOPUCTUYECKYIO rapMOHHI0. KOHIIEHTpalus Takux yCUIUN poXKaaeT
MOJYTMHHOE TTPOU3BE/IEHUEe UCKYCCTBA, KaMepHoe 1Mo xapakrtepy. CTaHOBACH
BJIQJICNIBLIEM FOBEJIMPHOTO IIEIeBpa, YEJOBEK MMEET BO3MOXKHOCTH JTH00O0-
BaTbCs UM BOJU3M: UTPOH (POPMBI, TIIACTUUYECKUM pEIIeHUEM, OJIeCKOM U

The national applied arts, closely related to an esthetic transformation of
the material world, were one of the ways of artistic and ethnic self-expression.
It deeply and widely represents the essence of national peculiarity, as well
as the identity of culture and civilization. This kind of art reflected creative
and philosophic conceptions of Kazakh nation and played the essential and
generating role in the development of its unique mentality and culture.

The major position in the traditional Kazakhs’ applied arts occupies
the jeweler’s art, making the bright and sparkling impression. This kind of
creative activity contains the wide range of different arts. To reach his best
results, a jeweler must possess the following traits: the plastic flair of a sculptor
while modeling the shape of his jewelry item, artistic fantasy while creating
an ornament, accuracy of the hand while making the graphics, and the vision
of a painter while creating the harmony of colours. Concentration of all these
features gives birth to a genuine work of art in miniature. When a person
becomes owner of a masterpiece of jewelry, he gains the possibility to closely
admire it: the play and plastics of its shape, the sparkling and flickering of
its patterned metallic texture, and the colourful shining of its gems. All this
magnetism charms a human being, and let him sink into calm contemplation,
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B.3.0. V £. 3eprepitik
OyibIMIap

IOBenupHBIE yKpameHus.
V B. 10 H.D.

Jewelry. The 5" c. BC
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afgambl ©31He MAarHUTTEW TApTHIN, aifHAIaHbl YMBITTHIPBIN, TamMalla Kusi
JJIEMIHE KeTelIei .

Kazak xanKkbeIHBIH epTe 3aMaHHaH 0acTay alifaH 3eprepiik eHepi XaablK
OMipiMEH, TapUXBIMEH, IIApyallbUIBIFEIMEH THIFBI3 OaiJIaHBICTa JaMbIJbIL.
Anam OGanacel exensieH omieked OyHbIMAapabl KUIMHIH axkpipamac Oeiri
petinae canaraH. CoHJIK YIIIH TarblUIAThIH OlIeKeH OyHbIMaap KuiM-Ke-
IIEKTIH TaJFaMIbIK TapTHIMIBUIBIFBIH apTTHIPYMEH KOcCa, aJaMfa UTri acep
€TETIH alphIKIIa MATUSIIBIK KACHETKE M€ JeTeH HAaHBIM-CEHIMIe OaiaHbIC-
THl Ja maijanaHpuirad. HeonmuT 3amMaHbiHaH Oactam ajxamjap CyHeKTeH,
yJIyTacTaH jKacajiFaH TYpJll alka, OiiesikTep TakkaH. Ep amampap KyIiH,
OaTBIPJIBIFBIH KOPCETY YIIIH 631 aylaraH aHAapAblH CYHWEKTepiH, TiCTepiH
olIeKed peTiHae MaiijanaHraH, OyJl oJapabl TOM apachblHAH epeKIIeern
TYpaTbiH OOJFaH. YakKbIT ©Te Kejie 3eprepilik OyMbIMIapiblH COHAIK peii
aJABIHFBI OpBIHFA IIbIFAa OacTai/bl, all TUI-KO3/eH, Ooe-kKananaH Kopray
KBI3METI1 ©31HIH MOHIH CaKTal KaJFaHbIMEH, CKIHII Ke3€KKEe bICHIPbLIA/IbI.

KazakcTaHHBIH *Kep KOMHAYBIHIAFbl TYCT1 JKoHE Oaraybl MeTaJIAapAbIH
(anThIH, KYMiC) 0aif KOpBI epTe Ke3[eH-aK METaJlI OHJEY OHEpiH AaMBbITyFa
MYMKiHJIK kacanel. Koma moyipinge, 6.3.6. 11 MBIHXBUIIBIKTa alThIHHAH,

MepliaHueM y30pHOi (hakTypbl MeTaslia, KpaCOUHbIM CUSIHHMEM KamMHel. Bee
ATO MarHeTHUYeCKH 3aBOPaKMUBAET YEJIOBEKa, TapUT MUHYTHI CIIOKOHHOTO CO-
3eplaHus U OTPEUICHHOCTH OT MUPCKOW CYeThl, MO3BOJISET MOTPY3UTHCS B
MUP KpacO4YHBIX (haHTa3ui.

JlaHHBI BUJ HAPOIHOTO TBOpYECTBA UMEET ITYOOKHE XYI0KECTBEHHO-
UcTOpuYecKue KOpHH. YesloBeKy Bceraa Oblo MpUCYIIe CTPEMIICHHE YKpa-
CUTh KOCTIOM pPa3JIMYHBIMU FOBEIUPHBIMU U3JENHUSIMU, OCHOBAaHHOE C
OJTHOW CTOPOHBI HAa 3CTETUYECKUX, MPECTUKHBIX MOOYKACHUSIX, C IPYTOM —
Maru4ecKu-oXpaHHbIX NpeAcTaBneHusXx. Co BpeMeH HeoJIuTa JIF0IU HaJleBa-
71 Ha ce0s oKepesibs, OpaciaeThl, MOABECKU U3 KOCTEH, paKOBUH. My KUHHBI
yKpaiaiay ceds KOrTSMHU, KIbIKaMu YOUTBIX UMH 3Bepel, 4ToObl MPUAAThH B e eom 8
cebe, M0 MPUHLIKIY 1O00M, UX cuity U OeccTpamue. Co BpeMeHEM B I0Be- :33‘.::3,;,,“,;_\“:&”“_
JUPHBIX YKPALICHUSX HAYMHAET JOMUHUPOBATH MX JEKOPAaTHUBHAS POJb, a e >
Marudeckasi GyHKLNSI CTAHOBUTCSI BTOPOCTETIEHHOM, XOTSI U COXPaHSET CBOE
3Ha4YeHHUE.

borarcTBo Heap KazaxcTaHa HBETHBIMU U JIPAaroliCHHBIMU METaJJIAMHU
(30510TOM U cepedpom) ¢ IPEeBHEUIINX BpEMEH ONMPEAETUIIO pa3BUTHE XYI0-
KECTBEHHON MeTaioobpadoTku. B amoxy Oponssl, Bo Il ThIC. 10 H. 3. 3a-

[P B WA I W T T

DAXEKELE KRN

get rid of the vanity of this world, and dream away into the world of colourful
fantasies.
This kind of folk art has deep artistic and history origin. The human
being always tended to decorate his clothes with different jewelry, which
was based, on one hand, on esthetic motives and prestige, and on the other
hand, on magical and protective notions. Since the late Stone Age people wore
necklaces, bracelets and pendants made of bones and shells. Men decorated
themselves with claws and fangs of animals killed by them, in order to possess
their strength and fearlessness according to the principle of similitude. With
the lapse of time the decorative role of jewelry began to dominate, and as for
its magical function, it persisted to keep its meaning, but became secondary. Kona nayipinzeri oiten. b.3.6
The development of the decorative metalworking manufacture since E;ﬁ;;;lgeiipimm
the ancient times was due to the interior of Kazakhstan rich in nonferrous
and precious metals, such as gold and silver. In the Bronze Age — the 2nd
millennium BC — appeared the technology of casting, forging, die-forming,
stamping, embossing; the basic composition techniques of metal articles
manufacturing, as well as the collection of jewelry established [68, table 1, Ne
2, 3; 66, pp. 68, 69]]. Torcs, bracelets, rings, ornamental plaques and pendants

JKenninaa 31oxu OpOH3HI.
XVIII-VIII BB. 10 H.D.
PexkoncTpykuus

The Bronze Age woman.
The 18"-8" cc. BC

13

IOBEJIMPHOE NCKYCCTBO KA3AXOB JEWELER,S ART OF KAZAKHS

KA3AKTBIH, 3EPTEPJIIK ©OHEPI



KYMICTEH KYI0, KepTy (KYITey), COFy, IIeKy, oiMaray, 3epiey, KapaiuTy, Kakray, KanTay, antay, IHbIPLIIbIK
TEMIpAEH TOpJiay TEXHOJIOTUACHl Maia 60JiIbl, COHAal-aK 3eprepiik OyibIMaap KUBIHTHIFBI KAJIBIITACThI
[68, 1-kecte, No2, 3; 66; 68, 69-6eTTep]. Konanan, keiine anTeiHHAH HEOIp alIIBIKTHI ©PHEKTEP CANBII, aChLIT
TacTap KOHJBIPBUIFAH Tapak, Olie3ik, XKy3iK, KarceipManap, 6endey siiekeiaepl Tyrac ancamOiIb Kypansl.
O10-epHEK JeKOPBIHBIH KapanaiblM FeOMEeTPUSIIBIK JIEMEHTTEpI Naiiaa 6obl.

Esxenri temip oyipi aH-KYC TEKTEC OpHEKTEp cajly CTHJIIHIH JaMybl, 3eprepiaepaiH achlll TacTap/bl,
keOiHece aNThIHIbI KeHIHEH Maiijjanany, LeKiMeney, OoUMBbIIITay, Oefep CypeTTep TYCipy, 3epley, achlil
TacTap KOHIBIPY, alIThIH )KaJlaTy, COH/ai-aK SlIEKeIep/IiH OpTachlHa, KUEKTEPIHE TYpJli TYCTI TacTapibl
KOHJIBIPY CEK1JIJIl OHEep/IiH KYP/elli TEXHUKAJIBIK TOCUIJIEpiH MEHIepyiMeH epekiesieHai. Ecik KopFaHbIHbIH
TapuXbIHA YHUICEK, epiep ChIPFa, KY3iK, O1JIe3iK, IallKa TaFraThlH OyHbIMIap, TYpil OeiaiKTep TaKKaHbIH,
oJIap/ibIH KHIM-KEHIeKTepl MEH asKKUIMepl MeTaJlI SLIeKeHIepMeH CoHIeTeHiH Kkepyre Oonaasl [8]. Kona
IQyipiHJe alThIHHAH jKacallFaH 3aTTap CUpeK, Kona OyiibiMaap 6aceim Gosca, 6. 3. 6. VII-V raceipnapaa
anTbIH OyiibIMaap Ker OoJFaH.

Kazakcran aymarsinarsl Ecik Kopranbinaa, becmateip, Kapranel, Anteinemen, Tyricken, ¥irapax,
bepen kopbiMaapeiHaH TaObUIFaH CakK Ka3blHajapbl oJIEMJIK JEHTEHJIeri 3eprepiaik eHeplIiH KalTallaH-
Oac Oaranbl TybIHABLIAPBIHA XKaTaab! [113; 8; 9; 7]. KoraMabIK-9KOHOMHUKAIIBIK KYPBLIBIM, UICOIOTUSITBIK
Ke3Kapac jxoHe Oenrini Oip Memnuiepae TOTEMAIK A1H KaJAbIKTapbIHBIH 9711 1€ CaKTaJlybl HOTHXKECIH/IE JKa-
HyapJap aneMi (KycTap, Y xaHyapiapbl MEH KbIPTKBIII aH1ap) LIbIFapMaIlbIIBIKTHIH 0ACThI TAKBIPHIObIHA

pPOKIAETCSl TEXHOJIOTUS JINThS, KOBKH, IIITAMIIOBKH, TUCHEHU I, YEKAHKU; CKJIQJIBIBAIOTCSI OCHOBHBIE KOMIIO-
3UIIMOHHBIC MTPUEMbl U3TOTOBICHUSI METAJUTMUYECKUX U3JEINH, a Takke (opMUpyeTcs HAOOp HOBEIHPHBIX
ykpamienui [68, Tabi. 1, No2, 3; 66, c. 68, 69]. ' puBHBI, OpacieTsl, NIEPCTHU, OPHAMEHTAIBHBIE OSXHU U TTOJT-
BECKH JJI51 OZICHK b1, BBITIOJHSIBIITUECS U3 OPOH3BI, pEXe 30J10Ta, MPEBPAIIAIOTCS B TaJIbHEUIIIEM B aHCAMOJThb.
[MosiBNSIFOTCS MpOCTENIITHE TEOMETPHIECKHE JIEMEHTHI OpPHAMEHTAIBLHOTO JIEKOpA.

DI0Xa PAaHHET O JKeJie3a OTMEUEHA Pa3BUTHEM «3BEPUHOT0» CTHIIS, IIUPOKUM UCTIONIH30BAHUEM JparoleH-
HBIX METAJUIOB, TIPEUMYIIECTBEHHO 30JI0Ta, HM300PETEHHEM HOBBIX TEXHOJIOTHYECKHX PHUEMOB: TPaBUPOBKH,
THCHEHUS C HU3KHM penbedoM, 3epHH, HHKPYCTAIIUH, XOJIOIHOTO 30JI0YCHHS, a TAaK)KE BBEACHUEM B CTPYK-
Typy HM3AeIui NBETHBIX KamMHe. Ha mpumepe McChIKCKOTO MOTHUIBHMKA MOYKHO TOBOPHTB, YTO MYKUHUHBI
HOCHJIH CephI', TPUBHBI, IEPCTHH, OpacieThl, 3aKOJIKH, HAOOPHBIE MOsICa, a TAK)KE OOLTUBATIHN 0Ky U 00YBb
MeTtajmudeckumMu Onsixamu [8]. Eciu B amoxy OpoH3bI JOMUHHUPOBAIM OPOH30BBIC YKpPAIIEHUS, & 3010ThIC
BCTpeyaiuch peako, To B VII-V BB. 10 H. 3. mpeobianatoT 3010Tbie Betu. Cakckie COKpOBHILA, OOHAPYKEH-
Hble Ha Tepputopun Kazaxcrana: B McchikckoM KypraHe, MoruibHuKax becmiateip, Kapranb:, ATTeiH-DOMenb,
TaruckeH, Yirapak, bepenb, OTHOCATCS K II€IeBpaM FOBEIMPHOIO UCKYCCTBA MUPOBOro 3HaueHus [113; §;
9; 7]. B cootBeTcTBUU C OOIIECTBEHHO-3KOHOMHUECKON (hopMaineli, UIe0I0rHYeCKUMHU BO33PEHUSIMH U, B
OTIPEICTICHHON Mepe, B pe3yJIbTaTe 3CTETU3AIIMH TOTEMUCTHYSCKUX MPEACTABICHUI, MUP YKUBOTHBIX (TITHIIBI,
JIOMAITHUE )KUBOTHBIC U XHUIIIHUKHA) CTAHOBUTCS HE TOJBKO JTOMHHHUPYIOLIEH M300pa3uTEIIbHON TEMOW, HO U
[JIaBHBIM aCCOIIMATUBHBIM XY/I0)KECTBEHHBIM SI3bIKOM /IS OTOOpaKEHHS BCEX aCIIEKTOB YHUBEPCYMA.

for clothes made of bronze, and more seldom of gold, next turned into ensembles. There appeared the simplest
geometrical elements of ornamental décor.

The early Iron Age was notable for the development of the ‘animal’ style, the wide use of precious metals,
mainly gold, and the invention of new technologies: engraving, embossing with the bas-relief, granulation,
inlay, cold gilding, and introducing colour stones into the structure of articles as well. By the example of
Issyk burial mound we can see that men wore earrings, torcs, rings, bracelets, barrettes, decorative belts, and
also trimmed their clothes and footwear with metal plaques [8]. And if in the Bronze Age bronze decorations
predominated and gold ones were a rare case, then in the 7th—5th centuries BC gold items prevailed. Sakas’
treasures found at the territory of Kazakhstan in Issyk burial mound and such burial grounds as Bes-Shatyr,
Kargaly, Altyn-Emel, Teghisken, Uigarak, and Berel are ascribed to the masterpieces of jeweler’s art having
the universal importance [113; 8; 9; 7]. According to the social and economic formation, ideological views,
and, to some extent, as a result of estheticism of totemic notions, the animal world (birds, domestic animals
and predators) became not only the prevailing subject in art, but the key associative artistic language to
portray all the aspects of the universe as well.

This artistic trend, symbols of which appeared during the Bronze Age, has a wide geographic range:
from Egypt and Mesopotamia, Transcaucasia and Northern Caucasus in the 3rd millennium BC, Western
Asia, India and China in the 2nd millennium BC, to Volga area, Urals, Middle Asia and South Siberia in the
Ist millennium BC. Everywhere along this area the archeological excavations demonstrate common features
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Cak Temip KaHKapbIHbIH
Gouiri. 5.3.6. V.

DparmMeHT KeJIE3HOT0
aKMHaKa cakoB. V B. JIO H.D.

Restoration
The fragment of the Saka’s
iron akinak. The 5" ¢. BC

CakTapIblH aXThIH OYHBIMIAPHI.
b.3.0. V.

30/10ThIE U3JETNS CAKOB.
V B. 10 H.5.

The Saka’s gold articles.
The 5" ¢. BC

15

IOBEJIMPHOE NCKYCCTBO KA3AXOB JEWELER,S ART OF KAZAKHS

KA3AKTBIH 3EPTEPJIIK ©OHEPI



CaxkrapiblH aJThiH OYAbIMIApBL.
b36.Vr

3010THIE U3aeausA. V B. 10 H.D.

Gold articles. The 5% ¢c. BC
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